NOTICE OF ILLEGIBLE DOCUMENT

ON THE MICROFICHE RECORD

Companies House regrets that the microfiche record
for this company, contain some documents, which are
illegible.

The poor quality has been noted, but unfortunately
steps taken to improve them were unsuccessful.

Companies House would like to apologise for any
inconvenience this may cause
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CIANNET, FOUR XLEVISION COMPANY LIMUIID
QINTRMN?S SINLEMENT

ihe past year has been one of particular significance in our brief history.
Our programmes have grown ever more popular ary “rcomplished and we have put
in place many exciting plans for the future er « .ent of our viewers.

Planning for the changes that 1993 will bring has been the Board’s main
pre-occupation these past twelve months. Work is well in hand to prepare
the chamnel for the smoothest possible transition from its present status as
a limited company owned by the Indeperklent Television Commission (I'1C) to
that of becoming a statutory corporation. New internal terms of reference
for the Board are accordingly being prepared for its eventual approval.

The 1990 Broadcasting Act requires the future Channel Four Televigion
Corporation to take vesponsibility for the transmission of its own
progranmes as the IIC changes from being a broadcasting to a regulatory
authority. Although the programme remil, so admirably drafted in the 1981
Broadcasting Act, remains unchanged, a broader statement of prograime policy
will need to be approved by the corporation in due course. In owr view, it
is essential that such a statement continues to allow Channel 4 sufficient
flexibility for future generations to re-interpret and refresh the remit in
order to provide viewers with an ever-changing range of programne output.

The future corporation will broadcast under a licence granted by the I1C
with whom it will share statutory obligations under the 1990 Ack. It is
therefore crucial that the licence and programme policy statements are
prepared in a way that will minimise any potential disagreement between the
two bodies. With evident goodwill on hoth sides, I feel certain this can be
achieved and that we will be able to maintain the close relationship which
has existed between us over the last 10 Years. ‘The key to our future, as
the Broadcasting Act recognises, is continuity. The TIC's past support and
encouragenent has been invaluable to the Channel; I am personally nost
grateful and also confident thal we shall continue to work in harmony for
the benefit of our viewers.

The corporation will, of course, he raising its revenue for the first time
by selling its own airtime and inevitably our new sales department will be
engaged in fierce competition with I™ and others. However, in the
interests of viewers, the Broadcasting Act still requires us to camnplement
IIV's service and to co-operate with them actively in areas such as the
cross-promotion of programmes. he important foundations of this
co~operation have been laid over the last twelve months during bilatera)
conversations with their contractors and through the establishment of a
regular liaison meeting between JIV and Channel 4. It is particularly
encouraging that the initial suspicion voiced by some 1TV licensees is now
trning to a realisation that the Broadcasting Act creates a common
interest. Channel 4's funding provisions give IV a financial stake in our
success, as well as requiring it to support our downside. Mitual
co-operation is therefore of benefit to both - and o our millions of
viewers.

The channel’s financial and legal Status may be changing, but our editorial
policy temaing the same. fThis year produced a particularly distinguished
rargje of programning, all the more roamarkahle for being made on a reduccd
programe budget - the first. experienced by the channel. It is a real
tribute to Liz Forgan, her comuissioning colleagues am. our producers that.
the standards and ronge of our output: were not only maintained but improved
despite the fall in advertising revenue.
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CUANNEL FOUR ITLIEVISION QOMPANY LIMLTED)
CHATRMAN'S STATTEMEND

he Board remains fully comitted to ensuring the fulfilment of the
special programme remit Parliament has given us., Indeed, as we look
forward to 1993 and the selling of our own airtime, our view is that the
remit will prove to be a considerable asset. In IV the United Kingdom
already has the television equivalent of a successful high quality
supermarket which has capbured about 82% of the commercial terrestrial
audience. Our future lies not in trying to be a pale imitation of Channel.
3 but in pursuing our own particular course. We will continue to be a
mix, as always, of the popular and the recherché. Our ramit attracts
audiences who have great appeal to advertisers; audiences not easily
identified on ITV. “The remit is therefore our greak commercial strength
as well as our mission.

The Board's decision to acquire a freehold site in Horseferry Road,
Victoria, on which to build our own headquarters has been an important
part. of the long term financial strategy of the company. Although we have
had to borrow in order to achieve this aim, it means that from 1994 ‘the
channel will be able to live rent free in one efficient building, rather
than the present six, and also that we will own a very congiderable
financial asset.

In Septenmber we invited Viscount Whitelaw to lay the foundation stone for
the new building and I am pleased to say that progress on the site is most
satisfactory: indeed we expect to move in, as planned, in 1994. The
Richard Rogers Partnership, which won the competition to design our nawv
builiding, has produced a major piece of architecture which will not only
be ultimately economical but a pleasure to occupy. It will, T feel sure,
also make an enduring and significant contribution to the London
landscape.

I should now like to address the question of the contracts offered to our
managenent team. I firmly believe that securing their services was an
absolute prerequisite for the future success and stability of the
channel. Major rewards were on offer to virtually all of them - and most
particularly so in the case of Michael Grade. I am certain that the
decision of the Poard's non-executive mambers to retain their much-coveted
expertise will, in the long run, prove to be absolutely correct. ‘The
whole of the executive senior staff are now committed to the chammel with
Michael Grade having signed a contract running for five years.

Subsequent. experience at less senior staff levels, where recruitment
pressure from Channel 3 licensees has also beai intense, has confimed
that this was the right policy and we have been extremely fortunate in
being able to keep our management Leam in place.

e Doard was sad to say farewell to Carmen Callil at the end of 1991.
She had been a non-executive member for six years and her wisdom, allied
to her pasgionate defence of the programme makers and their matinum
freedkan of expression, was of imrense value in our debates. We were
greatly pleased during the year to welcomne as Depubty Chairman Sir Michael
Righop. His acumen will be particularly valuable during the forthcoming
period of change = as his already considerable contribution has amply
desmonstrated.
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CHAMNEL FOUR JELEVISION COPMPANY LAMUTED -
QUALIMAN’S SINTEMENT

Finally, my own term of office, following some ten years firatly as Depuby
Chairman ard then ag Chaimman, sadly comes to an end in 1992. I shall be
in my 70th year and it is totally appropriate that the reins should be
handed over to another.

lielping Channel 4 to grow from the enfant terrible of British broadcastiryg
ko an accepted, albeit uniquely different, part of the television scene
has been both exciting and fulfilling. For me, the transition has heen
made even more rewarding by virtue of the massive contributions made Ly SO
many; staff and Board alike. I would wigh, therefore, to place on record
my thanks, not only for that contribution but also for the unswerving
loyalty shown to me throughout my period of tenure. I know I speak for
all the Board when I say that we are dedicated to passing on to the new
corporation in January 1993 an efficient, deeply effective and fionrishing
concern. In the end, I believe the only long tenn guarantee of security
for the remit is security of funding, free of subsidy.

On the eve of wy departure and with the ability to look back over the past
ter* years, I am profoundly confident that Channel 4’s gecond decade will
be every bit as remarkable and exhilarating as its firse.

Richard Attenborough
Chairman
24 March 1992
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CHNNNEL, FOUR ‘131EVISTON COMPANY LIMETED

QIUER IMCUNIVE'S REVIER

The mwost: gtal,ify'inq achieveanent of 1991 has been e substantial
increase in viewing to Channel 4's programmes year over year. Our share
of the total television audience (including satellite and cable) for
1991 was 9.8% - a record for the chamnel and a 10% increase on 1990's
8.9% share., We are well on course, therefore, o achieving the Board's
stated target of 10.5% of total viewing as we nove towards selling our
own advertising in competition with 1TV and BSkyB for the first time
from 1 January 1993.

The increase has Dbeen achieved without distorting the range or
scheduling of our special programme mix. We continue to offer viewers a
distinctive and clear choice, particularly in the peak, mid-evening
hours. Fducation, documentaries, arts, drama and hone-grown comedy,
carrent affairs and news continhue to dominate the heaviest viewing
period between 6 pm and 11 pmn.

The overall standatd of our output contimues to improve and I believe we
compare favouiably with the best of BEC and ITV. Yhe output is backed
up by the very wareful scheduling of programmes, exploiting the gaps in
the other chamels! schedules, and by highly professional on-air
promotion and press andl publ 1c1ty Our budgei.lng process has also been
refined o ensure the right mix of programmes is available at the right
momant in the year.

A comprehensive review of our programme successes can be found in later
pages. It remains for me to congratulate ILiz Forgan, Director of
Programmes, John Willis, her deputy and Andrea Wonfor, Controller of
Arts and Intertaivment and all the comnissioning team. The:r tlalr amd
imagination, and dedication to gquali ty ard innovation, have been
recognised by the viewers they serve in record mrbers. Uhey have
demonstrated that the distinctive Channel 4 programme remit will be an
asset o0 our air-time sales team from 1993. Not only are we attracting
aver qarowing auchences, but: the qualit.y of those audiences, from a
demographic point of view, is rich in the target groups most valued by
acvertisers.

One of the pleasing side~benefits of a successful programne year is an
increase in the profitability of our overseas sales operation. Under
the guidance of Colin Leventhal, Divector of Acguisition, our export.s
had a record year, producmq a profit, before tax, of r1.¥ million. In
addition, the investment in programmes benefited fruwm E27.5 million
wortlt of co-production deals ~ a most: satisfactory result.

Stewart: Butterfield joined us from advertising agency I\'r:Cann-[.rLckt;on Lo
become Director of Nvertising Sales and Marketing. His brief is clear,
to maximise our advertising revenue from the start of 1993. He is well
ahead in his preparations. Recruitment: is on schedule and Ay Barnes
hag joined him as lead of Sales, from VS, 'They are a formidable and
experienced team who are relishing Lhe task of capitalising on the ad
of the I''V air-¢ine sales monopoly.
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Sy TL'?GIIU’IEJNE*S REMEER

Their prospects For success are good. Chamnael 4°s share of terresbrial
commercial viewing (ITV, 2V-am and Charel 4, but excluding the BL
which is not available to advertisers) was 18.7% in 1991, up from 17.1%
in 1990. ‘his is a very healthy trend since it is reasonable L0 expect
that our share of actuzl advertising revenue will be closely related Lo
this key statistic.

Our Director of Finance, David Scott, has successfully comnpleted a
syndicated bank loan of £75 million, which will be repeid between 1995
and 1999. ‘The purpose of the loan is to provide sufficient working
capital to see us through the transition from fixed annbal subscription
to revenue earming. It will also provide finance for our new freehold
heackuarters building in Horseferry Road, which we expect to complete
early in i994. The syndication was handled for us by Samel Montagu snd
we weff: yaseased that the offer was well over-subscribed.

Channel 4 remains one of the most cost effective and efficient
‘broadcasting operations in the world. Staff numbers have increased over
the last few years, in line with increased transmission hours. We now
transmit from 6 am until approximately 3 am each day. The recruitmsent
of a sales department and the new responsibility for the actual
transmission of commercials (IMV!'s responsibility until the end of 1992)
will further increase the staff numbers. Once those people are in post
we would not expect staff numbers to increase. I am confident that when
we have completed our move to Horseferry Road we will be able to achieve
even greater efficiency.

At the start of 1991 we contra*.ed with National Transcommnications
Limited for the transmission of our signal until the end of I996. The
1991 subscription of £255.2 million included an amount of £23.2 million
to cover these charges for the first time. 7The 1992 subscription will
include a similar amount.

aApart. from plaming the new building, we are in the middle of a major
update of our existing couputer systems and are installing the necessary
equiprent and software for the selling and transmitting of commercials.
Our Director and General Manager, Frank McGettigan, is responsible for
these enonmous tasks. Y is supported by a most dedicated team in the
Engineering and Information Systems departwments and we expect these
major projects o be on time and on, or under, budget.
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CHANNEL, FOUR IFLEVEISION QOMPANY. LIMUTED
QUL EXECULLVE'S REVIEW

Channel. 4 is a national channel and exists to sSevwe all British
viewers. Although we are bhased in London, we conting i make strenuous
efforts to cncourage proxluction outside lLondon. For oxamjie, we have a
mmber of initiatives dedicated to stirulaving production in Scotland.
We feel a particular responsibility to Scotland whert there is a nucleus
of very creative and entrepreneurial producers. In addicion, we are
proud of the fact that Channel 4'S programmes are even more popular in
Scotland than they are in the rest of Britain.

The general economic recession caused a 2% drop in  #¥ie.dsen
advertising revenue in 1991. Mis factor, plus uncertainty ovet ¥y W
licence renewals, has made it a particularly tough year for ints:xay=n¥
producers. Despite these difficult circumstances, indepessiioy
producers, who supplied 52% of our commissioned first run programnes
this year, have surpassed even their own high standards of exc¥llejica
and enabled Chamnel 4 to maintain both its reputation for innovatigs. and
its growth in popularity. In a year when, for the girst time in the
channel’s history, the programme budget failed to increase in real terms
they have, in many cases, also displayed a degree of resc rcefuiness and
ingenuity in reducing the unit costs of many of &we long-running
programme series. ‘

The management of the channel is conmitted to maintainifig a Larmonious
working relationship with independent producers and their new
representative body PACI. 'There will be periods of tension; but if we
maintain close ties and recular consultation and comunication T am sure
we can overcome any difficulties.

We have the best possible management team for the challenges ahead. ‘The
stuff have worked with great dedication to meet the objectives that the
Board has set. T am indebted to each and every one of them for their
ef forts.

We face an exciting and indepenvlent future. The programne remit can
only be secure in the long~term if it is self-financing. ALl our
efforts are focused on that objective which I am certain we will
achieve.

MICTIAEL GRADE
Chief Executive
24 March 1992
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CLANINGL, FOUR ‘IFLEVISTON COMPANY LAMLIT)
PROGIAMMES

Whatever the forthcoming changes in Channel 4's constitution and
financial arrangements, the 1990 Broadcasting Act preserved intact the
channel's heart ard soul - its remit, the strong but flexible farmula
which governs its programming policy. This formla has alway$ supported
its desire to be diswinctive, imnovative and conplementary, without
prescribing any specific interpretations, providing a flak jacket rather
than a straitjacket.

In 1991, as throughout its history, those commitments underpinned every
aspect: of the channel's programming.

Digrinctiveness

Film on Four remains one of the chamnel!s most distinctive strands, but
Gi¥ was probably the year’s most m@nmorable and controver vimi drama on
any chamel,’ Writer Alan Bleasdale and the lealing vwast were
well-established; what made the project distinctive was its audacity and
scale. Committing around £6 million to sever episodes of at least 75
minutes - without any guarantee of overseas sales - was a major gamble,
especially with its controversial political setting and what were
initially mistaken for specific contemporary references. But as the
serial developed, it became clear that its theme of political conspiracy
masked .. Jeeper but equally challenging story about the inner lives of
the two protagonists, .

Seasons, clustering a group of programmes around a specific theme over a
vew intense weeks, refresh Channel 4's schedule and offer the viewer
tacher more than the sum of the individual programmes. With over 70
hours of programmes and films concentrated into Jjust three weeks,
the Banned season provided television’s most extensive exploration of
censorship in the 20th century - the control of public information,
political opinion and artistic and sexual expression. Specially
comnissioned documentaries included a three-part series 1he Truth about
Lies , and an International By winning British fibn about recent
artistic controversies in America, Damned in the USA . The season
premiered several previously untransmitted films, W.R Mysteries of the
Organism (in which electronic stars and goldfish ingeniously obscured
the parts that were still deemed untransmittable); a reamake of Secret
Society: Cabinct , a programn in the BBC series which the BEC has never
shown, but refused to sell to Channel 4; and Mother Ireland , whose
interview with Mairead Farrell had made it difficult for the channel
itself to transmit earlier. The season surveyed the..persecution of
journalists in the third world (Censorship by Death} and neo-sStalinist
repression in Easterm Furgpe (a mini-season of 1ong-banned Czech
movies). ‘e A to % of Censorship ran through the season in the nightly
three-minuize Comment: slot.

Among shorter seasons: Down Under brought together the best of recent
Australian documentary and feature films for the summer; A Night in
Japan marked the eve of the country's Japan Festival - 2 ten hour
anthology of representative programming from Japanese networks;
and Four-Mations found a way of showcasing some of the world’s greatest
animation.
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CUANNED, FOUR TEEVISION QOMPANY LIMELE)
PROGUAMMIEG

Channel 4 neets its conmitment to education with a host of distinctive
programming across the schedule that is strongly supported Ly back-up
print materials hut ig Otherwise determindly integrated with the rest of
the progranve output. These range from archaeology, Down Lo Farth , angd
¥ history of the English Civil War to an anthology of documentaries
about heart disease, Affairs of the Heart . ‘Ihe nost original, Tim
Hunkin's he Secret Life of Machines was honoured by a Japan Prize, the
mOSE  prestigious set of  intemational awards for educalional
broadicasting.

drnovation

In some parts of the schedule innovation can be provided by promoting
new talent both behind the camera and in front of it. New writers and
drama directors had a number of opportunities in the year, in the Short
and Curlies season of 1l-minute short films, intended for cinema as well
as telerision, in the He Play and She Play strards of Ll-minute videos
(part: of the youth output:}, in the video plays, 4-Play , and in Small
Stages which brought five outstanding fringe theatre projects to the
small screen. Yor anerging documentary makers, Short Stories provided a
half-hour format for them to develop -~ and often realise - their
potential.

In front of the camera, entertaimment refreshed itself by offering
series to some of the performers it had nurtured through Whose Line is
it Amyway? , Josie Lawrence (Josie) , Paul Merton (Faul Merton - The
Series) and Tony Slattery and Mike McShane (S&M) . But the wost

second series of Drop the Dead Donkey which grafis highly topical one-
liners onto its sitcom roots - a wittily plotted ang convincingly
Characterised television newsroom setiing.

Some programme areas introduced nest subjects; after pioneering American
Footbuil, Sumo and Cycling , Channel 4 Sport this year brought the
Indian game Kabaddi and wheelchair basketball (1he Big 8) to television
screens for the first time. Docunentary wakers also charted new
territery, with a study of worldwide tribal peoples ironically titled
he "Savage" Strikes Back , and the first examination of the British
Jewish experience, A Sense of Belonging (a notable contribution o the
religious outpiut), while Secret History voked documentary craft and
investigative Journalism to explore some obscure or cControversial
aspects of recent history, from Bloody Sunday to the Ratlines down which
former Mazi war criminals evaded justice.

News and current affairs is led by Channel. 4 News and  its Woekly
journalistic  flagship, Dispatches, nourished by the diversity of
independent: companies who contribute. But the channel continues to
pioncer new formats for its jourmalism.  One of the most. significant
innovaticus in covering the Gulf War was Chammel 4 Nows Midnight
Specias, whose two hours each week night coincided with some of Lhe
war's near dawn action and also provided anple time for analysis and
studio discussion of the issues. Furope Bxpress retwrned with its
original format applied to a Raropoan agenda. As Lhe Year ended, the
channel piloted four models for analytical programming wler the
unbrella title 4 Yhought , two of which ~ Yhe Big Picture Show and 'ihe
Knowlcdge ~ are being developed further.
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PROGEAMMES

After W decades of access programuing, Free For AlLl redetfined the
concept. with its half~hour nagazine fommalt, still inviting outside
authors Lo make their statements with the help of syspathetic
professionals, but providing a range of opportunities - from 30-second
conmercials, through ten-winute reports o special investigations
occupying the entire half-hour slot.

Manhattan Cable not only ecavesdropped on the moral and stylistic anarchy
of New York's public access ¢able channels, but demonstratred now talent
in the series’ makers and presenter Laurie Pike, which yielded one hrave
late-night attampt to make phone-ins work televisually (Ring My Iecll)
and will prompt further innovations in reporting the underbelly of
american rmedia life.

One of Channel 4's consistent conkributions to British television has
bheen to widen horizons beyond Westemm Rirope and Hollywood, to reflect
the concerns of the developing world, from their own perspectives,
including the first-ever television season of fiims from Vietnam. By
far the most ambitious project to date is South with its radical,
ploneering approach to pan-ylobal documentary coverage. Film makers
from Iatin America to India, 2Africa to ¢hina -~ challenge the
conventional assunptions that confine coverage of "southern" issues 1o
natural disasters, with subjects ranging from CarPr~nn’s obsession with
football to a poetic essay on the role of the bicy . n China.

Refreshing internationalism alse distinguishes the arts on Channel 4.
Rear Window is comissionsd as part of the multicultural output, but
surveys cultural issues within the widest historical and intemational
framework - from the history of Spanish Quristianity’s conflicts with
Jews and Muslims, to a portrait of two remarkable Russian ezm.gre
artists, Komar and Melamid.

A variety of cowbative and innovative approaches to the arts are linked
in Without Walls omly by its mascot armadillo in its title sequence.
J'hccuse cpunters any celebratory tendency in arts television with
igonoclastic abtacks on many sacred cows, from Virginia Woolf to
Benjamin Britten, from Coronation Street to Citizen Kane . But the most
contentious project was Art is Dead, Loy Live 4V ~ Muriel Gray's cheeky
(and for some Joumalists, deeply anoying) profile of what were
revealed al the end of the series to be four spoof artists, in order to
attack the pervasive hyping of contemporary art.

The channel also found a highly original way of popularising classical
misic throuwgh the ingpired duetting of MNudley Moore and Sir Geory Solti
in Orehescral

Dillferent Lastes aod intarests

Channal. 4 has always striven Lo serve the widest range of tasles and
interests, but two areas to which iy has devoted specific attention -
and a designated comnissioning editor -~ have been multicultural and
youth programmi,g. Besides its rich coneribution to arts programning
andd the established sitcom success of Demmond’s , the lives and
inktorests of Britain's othmc comunities have been refllected in i new
investiyative fomal, 'he Black IBag and the first Brivish agian
seap, Family Pride .
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PROGRAMMES

frogramming for young people has included the Friday night show that

Cdusters a love-hate relaltionship with so many defiantly loyal viewers,

he Word ; a successful sitcom version of a health gquide for teenagers,
‘Teenage llealth Freak , and ILove 'Talk a follow-up to 1990's Sex Talk .

Other interests reflected on our screens range from motoring — served
this year with a rare series on Classic Cars ~ to gardening, whose
Friday night strand ranged from the most popular ‘Ihe Garden Club to the
most  dimovative Dig , an off-the-trellis approach to the subject,
Jjointly commissioned with the Youth Department.

Conplementarity

As ITV concentrates more on drama and entertainment in peaktime, S0
Channel 4 has fulfilled its conmitment o complementing 11V by
scheduling its factual programning - documentaries, current affairs and
arts features - at 9 pn every week-night {except for Fridays, when there
is gardening at: 9.30 pm). But as documentary programmirg is
increasingly marginalised in TIV, Channel 4 has moved to supplenent its
range of factual programming with Cutting Kdge , a strand of
professionally crafted documentaries reflecting life in Britain today,
ranging from an exposé of brutality in a Northern Special Hospital to
portraits of Eton and Cowes . Its highly popular studies of pools
winners (Winning Fortunes) and life in a real casnalty ward
{Casualties) , attracted 4.7 million and 6.6 million viewers, among the
largest audiences Channel 4 has ever attracted for factual programes.

Te Independent Film and Video Department, while naintaining
its Fleventh Hour sloi: on most Mondays alse has access to 9 pn for
another series reflecting gay life, Gut, and a raxe of
trenchant Critical lye documentaries. “One of them, Great Britain
United , a study of Dblack footballers provoked one of the year’s
bitterest: controversies arising out of Crystal Palace Chainnan Ron
Nodes' criticisms of black players.

These strands complement True Storics, the continuing showcase for
personal {feature-length documentaries, including Wemer lHerzog's
Lchoos  fram a  Sombre Imipire , Juris  Podnieks? lomeland (Baltic
nationalism expressed through its songs) and Nick Broomfield's
he Leader, s Driver and Uhe Driver’s Wife .

Conclusion

1991 represented stage one of a two-year plan to build the channelr's
audience share gradually in preparation for 1993. It was essential to
achieve this without impairing fhe primary editorial obligations to
maintain the range, mix and innowvation of the output. ‘Mat slow and
gradual enhancement hae been satisfactorily begun.
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CHANNIT, FUUR ‘ISTIVISION COMPANY LIMIIED)

AULYLENCE

Total television viewing

@ In 1991, the average level of television viewing in the United Kingdom
was 25 hours and 6 minutes per week per person, up from 23 hours and 58
winutes in 1990.

Some of this increase is attributable to the new auwdience measurement
system: as of August 1991 the syslem has been able to inclitte viewing to
satellite chamels as well as viewing to prograimes whizh have lheen
vedeo recorded from the television and watched later. Thete changes it
andience measurement reflect an  increasingly competitive ang
sophisticated viewing environment. (At the end of 1991 ong;’ in ten homes
had access to satellite television and nearly two-thirds had a VCR).

yiewing to Channel 4

In 1991's competitive viewing enviromment, Channel 4 took its highest
share of total IV viewing to date: 9.8%. This is a considerable growth
on the previous year when the Chammel’s share stood at 8.9%.

.

Channel 4's share of total TV viewing

BBC, IV, Tv-am, Channel 4 (and satellite/cable as from 5 August 1991)
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Likewise, Channel 4’s share of the terrestrial comwercial WV audience
reached an all tiwe high of 18.7%.

@ Channel_4's share of terrestrial commercial viewing

11V, WV-am and Channel 4

1990 1991
17.1 18,7
g The appeal of Channel 478 varied progranme mix 18 further refleocted in

its levels of patrondge: 93% of the popdlation tuned in to Channel 4 in
the course of an average month and 79% in the course of an average week
;j:f: in 199).




3
f

£y

Regional viewing Lo {hauncl 4

e iy 68 SAAMRFALE Zopachay bt e R d e g A AT > e
' B R AL CRLALLLIN W S i hecen (10e, ha 1Ayt A

11w (One of Lw))
CHLNNINES. FOUR IFLEVISTON COMUANY, LIMULYD)
AUDTENCE

Channel 4's sbare of viewing ditfers slightly across the regions with
particularly erong areas being London, the North of England and Scot.dand.

Channel 4’s share of viewing by region

D AR

Terrestrial commercial audience
ATy, ay-sm_and Channel 4)

1991
%

Cent:ral Scotland ‘ 21.4
North East : 20.3
London 19.8
North Scotland 19.2
Yorhshire 18.8
South West 18.7
Border ' 18.0
North wWest 7.9
Soutli/Scuth East 17.9
Ulster 17.6
Fast 17.6
Midlands 16,9
Wales/Westh - 15.4

Top Channel 4 programmes in 1391

Some of the largest audiences Channel 4 attracted in 1991 wvere for Gl
(comnissioned drama), Cutting Edge {(documentary series), tope and Gloxy (Film
on 4) and The mfe of Brian (the Monty Python f£ilm premiere on terrestrial
television). Established series such as Crystal Maze, Desmond’s, Brookside,
Countdorm, e Cosby Show and Roseannie continue o perform well. )

Channel 4: audience strengths

Along with Channel 4's overail success in 1991, the channel continued to do
well within upnarket and yourxy aucdlience givips. Both groups are lighter than
average viewers of television and therefore much sought after by advertisers.

Upmarkel adults

Upmarket (ABCL) adults spent 10.2% of their total viewing time with Channel
4, Tuportantly, Channel 4 dadivered over a fifth (21 1%) of this group’'s
viewing to the terrestrial comnercial channels.

Sofo~Eeanomic Grouws
channel 47s share of aduit aulience to terrestrial conmercial television

(T, ‘IY-am and Chanrel. 4).

1990 199]

% %
ACL " 19.2 21.1
C2 . 16.4 18.0
DE ' 15.8 17.2

Ll
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AINEENCE
Young adilis

Young adulls {Lb~24 Yyear 01ds) ore the age grovp anongst which Channel 4
vakes its highest share of viewing. A strong appeal L rhis age group has
peen naintained with a mixture of chat (ronight: with Jonaltlian Ross) youtdy
magazine (Ihe word) discussion {(Love Talk) comnissioned comedy (Vic
roeves, S&M) o, american comedy (1me Cosby Show, Rosearie) msic (Friday
Night at the pome)  and sport {American Football) .

it ™

hge Groups

(hannel. 4's share of audience b terrestrial conpercial celevision (TIV,
qef-am Bt Channel 4).

| 1990 1991
{Years) ' % %
4 ~ 15 17.2 . 18.4
16 — 24 17.5 1a.6
25 ~ 34 17.3 19.7
35 ~ 44 17.4 19.0
45 -~ 54 7.4 19.2
55 + 16.5 17.9

chagnel 4 continues its comnitwent o cater for tastes not fully sexved by
ey,  In many cases, comnissioned axlience research is the only way o assess
the reception of such progranning by its targeb audience. Areas that have
formed subjects for special research during 1991 have included the deaf, the
elderly and, most recently, the Asian, communities.

asian adults were surveyed in Autunnl 1991 and were asked. about their overall
1evels of W viewing as vell as their viewing toO some of Channel 48
specifically rargeted Programes. Tis sSurvey confirnmed the special position
of Channel 4 amongst. Asians: Channel. 4 was the clear 1eader when people were
nsked wihieh channel had the pest reputation for Asian programuing.

prtremely hidgh jevels of Asian viewing were measured for the Hindl novies,
e Sword of Pipa Suitan (historical Arawa) and Fawily pride (ABsian soap
operal. here was 3iso 8 clear Aeand for more nsian progranming.

channel 4 will continue to assess tha performance of its programnes oth
py  continuous audience measurarent  and specially conmissioned analysis.
MThese will be fed inLo the conmissioning process and will, increasingly,
provide cranples of channel 4’8 unique advantages For the new advertising
gales team. *
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PROGRAMME TRANSMISSIONS
E Sources

The chamnel, broadcast for 7,066 hours in 1991 -« an average of 136 howrs per
week, -

-;'2_':-‘.'."-

5

L

Channel 4 commissions programmes from the IV cowpanies and independent
producers, and purchases programmes in  the international markets. The
sources and costs of the programmes transmicted were as shown in the chart

ﬁ balow. ‘
Year to 31 December Nine wonths to 31 Decanber
ST 1.3 S N ULl N
j g First [un Repeats Total First Run Repeacs Total
| Hours Hourxs Hours Hours Hours Hours
} o Conmi ssions '
[ o Independent ,
[ . producers 1,671 667 2,338 1,163 326 1,489
! ITV conpanies
and ITN 1,551 238 1,789 1,046 226 L,272
m N 3,222 905 4,127 2,209 552 2,76}
1.8, programnes ,
- {excluding feature
films) 800 303 1,103 473 177 650
Other purchased
programmes 569 300 - 869 734 149 1,083
Feature £ilms 475 492 967 369 382 751
i i eomie i o e e o e
Total 5,068 2,000 7,066 3,785 1,460 5,245
. T
Year to 31 Decanber Nine monthe “.0 31 Deceniber
SSUS £} SR 1990_
Total, Total
£m £
Cannissions
Independent
producers 126.9 80.3
IV companies
and I'iN 37.6 28.6
164.5 . 108.9 !

U.S. programmes
{excluding feature

it

i £ilns) 6.9 4.9
‘ Other purchased

- progranmes 6.0 10.5
Ky Feature Eiims 7.0 3.8
red -

E 184.4 128.1

Progranme i

. related costs 10.8 10.0
o .

¥ = PRy

1otal 195, 2 138.1
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PROGRAYIS TRANSMISSTONS

In 1991, the IV companies and TIN provided 48% of channe}. 4's hours of
coamigsioned  first run programme gransmissions for 2722 of the chamnel’s
comissioned programe transinission costd. .

Trdependent producers provided 52% of the hours of conmissioned first
progranme cransnissions for 78% of the channelt!s comnissioned programe

Lransmission COSLS.

The overall COSL per programme hour from the IV companies is less than for
progranmes £rom the independent producers because the ITV companies produce
the majority of Channel 4's cheaper studio based programmes, whereas the
indeperlent producers pro ide the majority of the drama programmes and the
pore expensive location productions. ,

year ended . Nine months ernded
31 Decewber 31 Decanber
1991 14990
£000 . £000
The charnel'!s average programme CUSL
per hour of transmission was 27.6 26.3

] ot
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7 PROGRAMME "THANSMISSIONS

Cacegories ' ‘ P
r

The channel transmits a wide range of programes, analysed on the chart
balow., ‘ ‘

Year ended Nine months ended

31 December 1991 31 Decerber 1920

Hours Em Hours £m
Drama (includirg Film on 4) 719  35.9 , 400 19.8
Entertainment . - L,190  33.3 952 21.5
News ' 638 21.1 403 4.7
Docy entaries 494 18.9 354 11.8
Current. affairs ‘ o 613 15.3 438 14.7
Education (including schools) ' 779  14.6 549 9.8
Arts and music ‘ 364 13.9 434 11.2
Feature films 1,378 9.6 45 7.0
Sport 569 8.7 445 7.4
Quiz 148 5.1 177 4.2
Multicultural 98 4.8 76 3.4
Religion . s ' 76 3.2 72 2.6
Total 1,066 184.4 5,245 128.1

These programnes divide between first showings and repeats as ghown in the
charts below,

Year ended Nine months ended
31 Decemnber 1991 31 December 1990
Hours % Hours %
First showings 5,066 72 3,785 72 .
Repeats i - 2,000 28 1460 28
7,066 100 5,245 100

Programmes repeated on Channel 4 may be either programmes which were first
shown nn the channel or first shown on TUV. Repeat hours exclude feature
fillms and other acquired material which might have been broadcast
previously on either TIV or the BEC.

T ™ T CETT e RETaseTss Swmge g
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IRANSACILONS WINE L1V AND INDIPENDEND PRODUCEIRS
Y coanpanies

The channel's subscription fundirg arrangements with the ITC and TIV are
flescribed in the Directors! Report on page 24.
The IV companies produce programnes for Channal. 4 - for which thie channel
pays negotiated warket prices. T 1991, the IV companies received
£37.1 million for programmes sold to Channel 4.

Independent producers

In 199)., Chamnel 4 made programme payments to 668 independent production

conpanies. The tabhle sets out the nurber of companies which received
programme paynents from the channel in each of the following bands:
Year ended Nine wonths ended
: 31 December 1991 31 Decanber 1990
Total of programme payments number of companies number of companies
£0 -  ELO0,000 470 359
£100,001 ~ . E250,000 102 90
w001 - £500,000 43 43
£500,001 - £1,000,000 25 22
over £1,000,000 28 20
668 534 -

S—r———— o e
P =l AT

The table set out below shows the number of programes oOr series of
programmes for wiich the channel has made payments to individual independent
production companies. The table includes long ruming strands of programues
as one programwe series. 'The Brookside series, of which three episodes are
transmitted each week, is therefore shown in the table as one series.

Year ended Nine months ended
Nunbar of programues 31 Decamber 1991 31 December 1990
or series nunber of conpanies nunber of companies
1 456 ‘ 359
2~ 5 ' 171 151
6 - 10 32 20
11 or more 9 4

668 534
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CHANRT, KOUR 'FLEVISION OOMANY, LIMPIXD

TRANSACTIONS WIH IV AND INOEPENDEND PROCOCIRS
tne najority of these are small conpanies which produce only one progranue
or series at a time. However, in 1991 the 28 independent production

companies listed below received payrents from Channel 4 for a variety of
progranwes totalling wore than £1 million: : e

\

24 Hour Productions Hat Trick Productions
Bandung Productions Initial Film & ‘{elevision

Juniper Comunicacions

Clarke Production Mentorn Films @ /-
British Film Institute , Open ’rdedia |
Brook Productions (1985)4 | palace Productions
Brookside Productions Portman I;r;‘qc?uct;ions ‘
pBusinegs ‘Television Regent Pz:oductlilgns
Carnival (Films & Theatre) Skreba Films |
Channel X South Productions k
Chatsworth mlevision ™VE

Cheerleacler Productions Wall to Wall ‘elevision

Diverse Production Yo Yo Filmns

GBiH {Films) Zed
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QET~SCREIN - QINREL 4 ACEIVELIES

During 199L, Chamnel 4 waintained and expanded its involvement in a wide
spectum @f initiatives which conplement its on-screen work. (hannel 4
hos been broadeasting for nearly ten years; it has forged a vital positiaon.
within the industry and is increasingly locked towards for involvesent in
all aspecus of the industry’s 1ife and developwent. Uhe chame) is also
involved in many activities designed to back up its programes in Uwe
public arena.

-
-,

i
¥

Productian funding

Grants totalling £2.0 million were made to a variety of organisations,
including the British Film Institute, British Screen Finance Limited, the
Arts Council, the Scottish Film Production Fund and a nwwber of
indeperdent fiim and video workshops arowid the United Kingdom.

The channel welcomes its involvesent with this diverse and Innovative
range of initiatives.

Co-Einance

Channel 4 values its close contacts with broadcasters and co-financiers
- worldwide., Tt is an active wember of the BEuropean Co-production
e Association and is taking steps to develop relationships with the
S democracies anerging in Russia and Eastern Barope.

% e total contribution of third party production finance to the channel’s
programnes during 1991 was £27.5 million.

Industry events and associations

Chamnel 4 plays a major part in {unding industry events ard associations ~
some of which are:

h Birmingham Film Festival (Indian cinema section)
Cardiff Animation Festival
Fdinburgh Intemational Film Festival (New Film Makers' Award)
% Women in Film (Lifetime Achievment Award) ™. ,

Leeds ilm Festival

Newcastle Film Festival
nssociation of Film & Television in the Ceitic Countries
Furopeart Filin School (Annual hward)

Tnpuk

Royal Television Society (Educational Television Awards)
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OUIP-SCREEN «~ CQUANNEL 4 NCLIVILILES

Channel 4 and_independent; producers

Chamnel 4 launched a series of initiatives in 1991 designed to explain
itself to its suppliers. In February at s British Academy off Film and
Television Arts, Michael Grade reported, to a meeting of 200 producers, on
the channel's plans for the future. Michael Grade, Liz Forgan, David Do
scott: and the comuissioning editors held their anmual scolt:ish "open day" o
in March when Scottish independent producers were invited to hear about
specific programme needs ILrom editors. Each comnissioning department,
factual, arts and entertainment and drama, held open days and surgeries in
Iondon for producers. In addition, visits were made to talk to producers
ﬁ basedd in other parts of the United Kingdom, including Bradford arml

2 s

Belfast. The channel set up a regular 11a1son meeting between its senior
executives and thos. of PACE (the independent producers' trade body) to
discuss issues of Jjoint concern.

New teclhinology

Once again, Charmel 4 led the way on the frontiers of new television
technology. SIARLERI video programning has made its debut on Channel 4
ardl will remain exclusive to it for some time to cone. With STARITEMT
technology it is now possible to gain easy access to programmes with a
system which automatically follows any changes in scheduled timings, thus
ensuring that viewers do not miss the beginnings or endings of their
chosen programues.

§

P ]
s

Industry training

2 i

i
5
;

Channel 4 is conscious of its responsibilities to support training in an
increasingly fragmented television industry. It is comitted to
supporting a number of initiatives in this area. With the TV companies,
it has established a Freelance Training Fund which has already contributed
towards training which would not otherwise have taken place.

;’; It also supports the Industry "raining. Crganisation and intends to use it
v to keep the whole of the industry focused upon the fren~lance skills
probhlem. |

For too long the television industry has existed without an accepted
sramework of qualifications. The channel has, therefore, been pleased to
support the National Yocational Qualifications Frojec., addressing this
deficiency, and is very happy with the progress it has nade.

Support has continued to he given to initiatives such as fhe National Film
and Television School, the Actors Centre and the Jobfif Training Schene.
Channel 4 has also continued to fund production training targetnd at
specific groups of people, such as the Fourfit Training Scheme for
individuals Crom the ethnic minorities, the Doaf “raining Scheme at the
. North East Media Training Centre and the Chaingl 4 Production Training
sehzme for people with disabilitics.
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QFF~SCREEN — CHANNET, 4 ACLLVELLES

“feletext; and subtitling for the deaf

During the year, Chamnel 4 continued to fund the provision of the 4-Tel
teletext service, produced by Intelfax Ltd. It consists of approximately
60 teletext main pages which provide programee 1listings, Synopses,
featnres and other back-up information on Channel 4 programmes.

Chamnel 4 underlined its commitment to help deal people and those who are
hard of hearing during 1991 by increasing the number of hours per week of
programmes with teletext subtitles. Channel 4 Nows continues 1o carry
subtitles which provide a precis of the programe’s contents.

During 1991, Channel 4 comnissioned new subtitles, averaging 11.5 hours
per week for pre-recorded programmes. This is an increase of 1.5 hours
per week over 1990 and covers a wide range of the channel’s cutput.

Channel 4 and its staffl

Channel 4 is proud of its record for equal opportunities. Two of the main
objectives of the cowpany's equal opportunities policy are to increase the
representation of pecple from ethnic backgrounds among the chamel’s
staff, and to maximise the representation of women in the coupany’s
managerial grades.

Channel 4 has always led the broadcasting industry in its employment of
women in senior positions. Currently over 30% of the channel's staff
earning over £30,000 a year are women, and even at the top level - those
earning more than £50,000 - 21% are fawale, Recognising, however, that
there is still room for improvement, the channel has introduced measures
to encourage mothers to return to work. This inclhudes a monthly allowance
to help towards the cost of child care (all single and/or disabled parents
are alsa eligible) and additional leave for family emergencies. It also
supports the Opportunity 2000 initiative.

tonsiderable efforts are made to maintain a rocrujtment policy of placing
people from different ethnic origins in departments thronghout the
charmel. Currently 8.4% of staff are of non-European ethnic origin.
wWhile this figure is better than the majority of broadcasting companies,
the channel sceks to improve it further, along with the number of its
disabled enployees.

Publistiing

Channel 4 hooks have continued to wake an impact on the bestscller 1lists
during the year. fop titles included Anton Mosimamn ~ Naturally,
girdscape, A Brush with Art and John Wilson’s Go Fishing Year. Notable
successes were also achieved with music licensing arrangewents such as the
compact disec of Orchestra! (still in the Classical Top Qwenty after wore
than a year), 'Ihe Ghosts of Oxford Strect and the theme nmusic for Gt .
Puring 1991, the channel released a wide range Of prograumes on video
cassette, including comedy, animation, wildlife and drama.

i TLIN
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QEF-SCREFN ~ CHUNNNEL 4 ACCIVIPLES
Iducational back-up

fwo major imnovations in this area during the year were the formation of
Channel 47s Seience Club and Gardening Club., In return for a moxiesh
subscription, members are offered benefits including advance notice ahd
discounts on the channel's publications.

The channel produced 110 publications during the year; some highlights
were The A~Z of the Elements (science and poetry brought together in
support of an Bquinox programme), Literary Island (Melvyn  Bragg’'s
explanation of topography and literature) and Every Child in Britain , the
Channel 4 conmission on education for Dispatches which was distributed to
every MP and secondary school in the country, plus 10,000 additional
individuals.

Video boxes and Right to Reply

X The Right to Reply prograrme gives viewers a genuine opportunity to
B challenge those who make, commission and schedule television programmes -
particularly, but not exclusively, those on Channel 4 itself.

During 1991, the newly launched Video Bus t:ravelled as far north as Oban
on the west coast of Scotland and as far south as Taunton, and
complamented the input from the existing network of video boxes at STV in
Glasgow, The Museun of Photograpllyy, Film and Television in Bradford, The
Exploratory in Bristol, Central Television in Birmingham and Oxford and
Channel 4 in London.

Events

During 1991, the channel was involved in a number of public and special
interest events, 1link-ups and activities. They included: a major
exhibition at the Museum of the Moving Image on London’s South Bank;
participation in the Kellog!’s Tour of Britain motor calvacsde; a presence
at the first Sum Wrestling week-long Basho at the Royal Albert Hall; and
hospitality for 300 visiting American Footballers and their entourage.

In lare November, the channell’s sponsorship of the Tate Gallery's

i prestigious Tumer Prize culminated in a major public exhibition at the
Tate with the avards presentation ceremony televised live f{rom the gallery

abt a dinner hosted by the ¢hannel.

ls,u

Also during the year, Channel 4 made a conscious effort o increase its
activities outside London. In particular, two major seasonal launches of

E programmes were held simultanecusly in London and the regions — the
Chiristinas schedule was launched in Birmingham and the Winter schedule by
Michael Grade in BEdinburgh,
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DIRICIORS AND AIVISERS

Cha i rman

* Sir Richard Attenborough CBRE

Depxiaty Chairman
* Sir Michael Bishop CBR
Executive directors

Michael Gradle (Chief Executive)

Stewart Butterfield (Director of
Advertising Sales and Marketing)

Liz Forgan (Director of
Progranmes) ‘

Colin leventhal (Director of
Acquisition)

Frank McGettigan (Director and
General Manager)
David Scott (Director of Finance)

Non-executive directors

Anne Lapping
John MoGrath

Usha Prashar

# Peter Rogers

Professor David Vines

¥  Member of the audit conmiltee.

Pilm producer/director. Chairman of the
Dritish Filn Institute, the British
Screen Ndvisory Council, and Capital
Radio plc.

Chairman of British Midland Airways
Limited.

Nomn-executive director of I'IN Limited
and The Open College Limited and maber
of the British Screen Advisory Council.

Trustee of the Scott Trust.
Member of the British Screen Advisory
Council. - .

Governor of the National Film and
Television Schooli, .

fl’ndeperﬁeht producer and director of
Brook Productions (1986) Limited.

ITndependent producer and writer.

‘Director of Freeway Films Limited.

Deprty Chief Executive and Director of
Finance of the Independent ‘lelevision
Conmission.

Mam snith Professor of Political
Econony , University of Glasgow.
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DERECIORS PRD ADVISERS

Secretary Bankers
m David Scott National Westminster Bank plc
B 21 Lonbard Street
London EC3P 3AR
«ir Registered anditor.
Coopers & Lybrand Deloitte Samel Montagu & Co Limited
Chartered Accountants 10 Lower Thamnes Street

Plu:ree Court London EC3R GAE
London EC4A 4HD ’

Canpany registration Registered office
Registered in Cardiff as 70 Brompton Road
company number 1533774 London SW3 1EY
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by \ " PHNRDS FOR CLANNEL SUUR PROCIAMMES

ﬂ»{:
i received in 1991
- Pregrame _and Production Compary Award and Festival
&
W BANNED  SEASGN 1991 Media Award ,
Channel 'our Television Campaign for Freedom of Infoumation, ‘fhe
E ) Council for Freedom of Irdormaiion, London
. THE BEER [JUMITR . Televigion Programpe of the Year
E Hawkshead Television Glenfiddich Awards, London
- BLACK TIANGLIE Top Prize of Festival
Central ‘felevision RIENA Enviromnrental Film Festival, France

2

v
Bt

4

£

Honourable Mention Television-Environmental
Category
Golden Gate Awards, San Francisco.

Special Award, Gold Medal Cerlificate
Medical Scientific Film Festival, Parma

B

BROKEN SKIN Silver Plague, Short Drama Sect:ion :
etz Films Citicago Film Festival, USA |

R CIANNIEL. 4 NEWS Best: News {(or Qutside Broadcast) Coverage
IIN BAITA Performance & Production Awards

e British Academy of Film and Television Arts

London ,

o CHANNEL 4 NEWS: IRAQL WEAPONS LINK  Winner: News, dopical Feature

g TN Royal Television Society Journalism Awards,

- London :

CHANNEL 4 NEWS: SERIES OF REPORES 1st Prize, National 1V News

s

ON ANTARCITICA British Enviromment and Media Awards, London

11N
éj CLIVE ANDERSCIN ‘FALKS BACK Top Entertainment. Presenter
i Hat Trick Productions British Conedy Awards, Loixon

e
CLOSE MY EYES Dest Actor - Alan Rickinan
i peanbright: Productions Seattle Film Festival, USA
mo Fipresci Prize
W Bergamo Film Festival, Italy
Best Film and Best Director o

Fort Lauderdale Film Festival, USA

ArefaiE
gy

Best: Film and Best Actor ~ Alan Rickman
Evening Standard I'ilm Awards, London

IRHE OO ‘ One of six equal main prizes
Koninck Studios Oberhausen Anination Festival, Germany

oz BAE
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PUARDS FOR CHARNEL 1OUR PRIGIZMMES

Programwe and Production Company

CRENIURE COMICIRDS

Nick Park for Aardman Animation |

CREDILS AND TTILE SEURNCES
Various

CUI'TING EDGE: TSIAND OF OUITASTS
Twenty 1wenty Television
CULTING ENGI: S’\l\ﬁl‘[ﬁ\RY

Primal Pictures

IAVNED 1N THE USA
Berwick Universal Pictures

DANCING WL '11'1' DEVJL
e

DEAD MANTS 'IALES
Leo Dickinson

BEAIXSY

Redwing Productions

DIFAR ROSLE
Worlds End Productions

DICEMIER BRION
Fittle Bird Productions

Award and Festival

received in 1991

Oscal for Best Animated Short
Annual, ,Mademy Awards, New York

Specml Jury Prize -

Golden Cartoon (EEC prize for the best of al)
Burgpean prizewinning animation)

annecy Festival, France

Special Prize
Prix Italia 1991, Urbwo/I?esam Ttaly

Winner: LurrenL Affairs International
Royal. Televm:on Society Joumal:sm ?wards
London :

Silver E‘ilm & Video Production, Women’s Issues
Houston mt;ernational Film Festival, USA

i

" Intermational By for Arts Documentary

The International Council of the Natlonal
hcademy of TV Arts, New York

Silver Plaque: Documnentary Film
Social/Political Category
(higago International #ilm festival, USA

TMie Critic's Prize on behalf of the
International Jury of Jowrmalists
Prix Danube, Czechoslovakia

Le Prix special Du Jury
9th International Festival of Free Fall Films,
France

Golden Plaque
Chicago Film Festival, USA

Special Jury Prize
TLos Argeles Film Festival, USA

Pest of Category: Film & Video -
Shorte Narrative
Golden Gate dwards, San Francisco

Gold Plague, Short Drama Section
Chicago Film Festival, USh

Prix du Public
Annonay Film Festival, France

Runner-Up, Best New Director
Sealttle Film Festival, USA

Silver Camelia for Dest Photography -
Bruno de Keyser ,
Sintra Film Festival, Poriugal
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CHANNEL, POUR 'LELEVISION QUIIANY. LIMUID
AWARDS FOR CHANNEL FOUR PROGRAMMES ,
,zjeceivod in 1991
Production Conpaty Award and Festival
arand Mward, Dest News Progranue

Gold ~ Bast News Documentary special
New York tnternational Film & 2V Festival, USA

programye and

NISPNICHES: APARIHEID!S ASTASSING
coldnawk Film & W Productions

DISPAICINS: RIVERS OF FIRE ¥irst Prize Network nward
Marshadl Hialey Productions IWI/Broadcast 1St Timers Awards, London
DISEALCIIES: LISTEN 10 e CHITORIN  Runner-upn Network Avard

PBea Movies LWl /Broadcast 1st Timers Mwards, London
certificate of FAucational Merit

DISCAICHES: MIRNCLE MOLECULE,
British Medical Association Film and LY

mca
Awards, London
DISPRICHES: TAPPING INIO TORNEY Winnexr
The Shell Cawston Prize, London

Goldhawk Film & TV Productions

DO mMeLaren Prize for Best British animation
Koninck Studios Flinburgh Festival, Scot.land
Ccritic’s Price

Annecy Festival, France

Best. Short Fiim
Melbowrne Festival, Australia

Best Experimental rilm
Belgium Short Film Festival, Namw

silver Mikeldl Award
Bilbao Film Festival, Spain

silver Dove for mimat:ioﬂ
Leipzig Festival, Genmany

apop TIV/Channel 4 sitcom

ROP ME DEAD DONKTEY
British Comedy Awards, Lorkdor)

Hat 'Prick Precuctions

Winner: Sitcow Category
writer's Guild of Great Britain, London

Best: Entertaimment. Progranae
proaticasting Press Guild Awards, London

SUINGK: UNIE GRETNEOUSE CONSPLINCY. runner-up
IVE qme Shell Cawston Prize, Lontion

YERP OF SORG Special Jury Prize

Malinka Films Odense Festival, Demwark

FOR, TOVIE QR MONIZY. Winner: Television Category i
BP Arts Journalisw dwards, London :

Wall to Wall Television
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CUANNEL FOUR IVLEVISION CCMUANY. L IMEITD

NAARDS PR CHANNET, FOUR PROCRAIES
received in 1991
Proqramie, arnd Production Computy  Award and Festiva)

FRAGILYE BARI: CHILIREN OF CHERNOBYL The Prize for Journalistic Achievenment;

P!

e i e % s T

Yorkshire Television

Okomedia ‘Television Festival, Germany

4 WIE GRAVY TRATN Silver Nymph

r Portman Entertainment Special Mention - Jan Richardson

s,i“ § Festival de Television de Monte-Carlo

i

iti\:‘f; HELLO, DO YOU lEAR Us? Winner: Documentary Series

(%] ) ) . . *
e Central Tetevision Royal Television Society Programme Awards,
iy @ Landon

A ’

i i

i) HITDEN FACES Best of Category: TV/Sociology

it g wantieth Century Vixen Golden Gate Awards, San Francisco

K

Iy . . .

,:; First Prize: Documentary Section

{ih3 Special Manttion

i Festival Intemational de Film de Femnes,
; Creteil, France

113 .

it HOMELAND ~ THE POSTSCRIPT Samelson Award for Television

{# i Central Television Birmingham International Film & TV Festival,
UK :

i

AL

e $

NUNAERS AND DOVDERS
Nexus MNat:ional Film Doard of
Canada

IN 9HE PORDER COUNIRY .
Little Bird Productions

Mk JNCK DI STCW
Open Mike Productions

Gold Medal - National/Intermational Current
Afairs Category _
New York International Film & 1V Festival, Usa

2nd Prize, Best Research
Festival Dei Popoli, Florence

SDR Docunentary Filn Prize for ‘
Journalistically Outstanding Documantary il
Mamheim Film Festival, Germany ‘

First Prize, Short Drama Secltion
BANFE International Television Festival,
Canadla

Stage Newcomer Award

4 British Comedly Awards, London
i IS LEADER, HIS DRIVER AND 111 First Prize

IRTVER'S WITL
Lafayette Filins

International Festival of Social Documentaxy

Films, Italy

b LESSONS OF JXILE First. prize

i JB A Productions Geneva International Television Awards,
4 B Swikzerland

V't

s Fivst Prize

Recontres Medias Norg-sud, France
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AWNARDS FOR CHANNGT, FOUR PROGRAMMES

- = he e e T
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Programe ard Production Company

wwwww

LIFE IS SKERY
Thin Man Filgs

THE MAHABIARRIA
Les Productions du 3eme Etage/
Brooklyr: Acadeny of Music

HE MEDIA SHOW
Wall to Wall Television

MENUITIN: A FAMILY memrl'
Isolde Films

NORBER; MH: A LIFE
Hat T'rick Productions

ORCHESIRAL
Tnitial Film & Television

QUR, QLYMPICS
Border Television

PAPER. MASK
Granacia Filins

PORIRY, TN MJITON: JOUN BEIJEMAN
Lilyville Product.ian-

RA: THE PALYT OF THE SUN GOD
Parsistent viq:zon

received in 1991 ’ Y

Award and Festival

Cariddi di Oro -~ Best Film
Marchera 4i Polifam ~ Best Acting
Taormina Film Festival, Italy

Best Film of the Year
Europa Film Festival, Italy

Best hctr%s‘ - Claire Skinner

Stars de Demain, Geneva

B Supporting Actress - Jane Horrocks
LOS ?\ngele:; Film Crltlcs Asso(_'lauon Usa

Best Supporting ?\ct.ress - Jaue Horrocks
Best Actress - Alison SLeadm-m\

Best Fiim Award

Us National il Critics Association, USA

Best Picture Award
13th Lorkion Film Critics Circle Awards, UK~

Honotirable Mention: TV Drama Category
Golden Gate Awards, San Francisco, USA

Golden Plaque

Houston International Film Festival, USA

Grand Awards Best: Documentary

Gold Medal, Best Culture and Arts Documentary
Special Craft Award, Best Director - Tony
Palmer o

New York International Film & IV Festival, USA

Best: of Category: TV Comedy Act
Golden Gate Awards, San Irancisco

2nd I?ri'},e, Misic Category
Post~-Montreux Festival, Moscow

Special Award, Best Network Programne
Royal Te]evmmu Sociely North East Awards, UK

Main Prize - Trofeo di Categoria
Salemo Festival, Italy

Bost. Actress ~ Nnanda Donohoe
Varieky Club Awards, London

First Prize, NMult Fducation, Continuing
Statlies Section
Royal 'elevision
nwards, London

Society Fducational IV

Grand Prix de la Recherche ,
Fastival International du Film Q'Art, Paris
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- WURUS FOR QUANNET, FOUR PROGRAMIES
received in 1991

Frogramme and Production Company Award and Festival

RIFF RN Buropean Filn of. the Year

Parallax Pictures Buropean Film Awards, Berlin
Fipresci Prize, {(Critics) ror £ilm not in
conpetition” .
Cannes Film Festival, france

Prix du Publié
Dinard Film Festival, France

‘Silver Spike - 2nd Prize, Best Film Category
Valladolid Film Festival, Spain

Best Actress - Fmer McCourt
‘Vevey Comedy Film Festival, Switzerland

RLVERS OF SAND .- Premier Award: IV Network Category

Ceptral Television One World Broadcasting Trust, London

THE SECRET LIFE OF MACHINES: Programe of Qutstanding Excellence: Aduit

NiE VIDED RIBOORNER Education Category

Artifax Minister pf Posts & Telecommnications Prize
The 18th Japan Prize, Tokyo - :

THE SBECREL LIFE OF MACIIINEGS: Bronze Apple Avard for Physical Sciences

THE WASHING MACHINE National Educational Film & Video Festivai,

Artifax Usa, a

SHADCY N NIE CROSS Gold Award: Religious Programnes . Category

ce New York International Film and 1V Festivai,
UsA

- SHORL SIORTES: BEYOND UNE BARRIER 21xl Prize, Silver Screen Documentary Section
i Uden Associates Ltd US Industrial Film & Video Festival, Chicago

Wor IdtFest Bronze Award

g 24th WorldFest:, Houston

SHRIMP FEVER Rurmer-Up: Premier Award IV Network Category
, Central Television, Television One World Broadcasting Trust, Lordion
gﬂ Trust for the Environment

SIAALS ~— 1HE DAY "IHE MUSIC DIES Runner-Up Television Category
Holmes Associates P Arts Journalism Awards, lLondon

SQNG OF THE TOREST FNL -~ Scupla Prize for Best Film for Children
% John Walker Productions/Central 1V  Trofeo Stambacco 1'0Oro, Ivaly

o

SOUNT ARICA: 91 WASTED LANID Special Prize for Jowmalism

Debonair ProductionsIVE International Okomedia Film Festival, Germany

S0UIsT: LS IS NOU YOUR LIS Best Music
South Productions Best Film, (Critic's Prize)
Grawmada Film Festival, Brazil
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QIANNEL FOUR SHLEVISICN COMUANY LIMITID

NAARDS SOR QIANNEL FOUR  PROGIAMMES
received in 1991

Progranme, and_Production Compatly

SOUIH: WIIOLES
South Productions

TE SIAIN
Poseidon

JIE THENIGLER AUDLT: KAMIKAZE CURE
Juniper Commnications

TICRENS FOR I8IE 200
Cornorant Films

TRAFFLK
Picture Partnership Productlons

AV IANIE (cantos 3 & 4)
Dante BV in association with
Elsevier-Vendex, VFRO, YLE and RIP

UNA SIRAVAGANZA. DEL MEDICL

Thamas lelevision and The Frame
store in association with La Sept
and Znr ,

WIIOSE LINE 1S 1717 ANYWAY?
lat 'rick Productions

THE WORLD ‘NS WEEK
"TWE/L'N

VIC REFVIS & IXE3 MORIIMER
Channel, X

hward and Festival

Best: Film

Rest Editing

Best Photography

Gramada Film Festival, Brazil

Honourable Mention
San Irancisco Film Festival, USA

Mary Goldring: Television Industrial -
Journalist: of the Year

Infustrial Journalist of the Year

BP Industrial Journalism Awards, London

Public Prize
Amnonay Filia Festival, France

Best of Festival
Best Mini Series
Unbriafiction Télevision ?\wards Ttaly

Best Drama Series

BAFTA Production and Performance Avards
British Acadeny of Film and Television Arts,
London

Best Teievision Cameraman - Clive Tickne:
Television Sound - Dav1d IIllc'lyaJ.d Ken ¢ .:tou,
David 014

Design: Martyn Hebert, Hans Zillman

BARTA Craft Awards

British Academy of Film and Television Arts,
London

Special Prize
Prix Italia 1991, Urbino/Pesaro, Italy

Best of Category: TV/Fine Arts & Musical
Variety
Golden Gate Awards, San Francisco

First Prize - Costume Design: Myra Cowell
Royal ‘Television Society Design Awards, London

Best Light Entertainment Progranme:

INGTA Production and Performance Awards,
pritish Academy of Film and Television hwavds,
London

Gold Award, Best News Magazine Series
Nule Yok Lnt_emamonal Filn and 1V Festival,
USA

Top Variety Act
British Conedy Awards, Lorndon




CLANNEL, FOUR ‘LELEVISLON, COMPANY LIMELED

DLMCIORS? REPORE

Principal, activities

channel 4 was set up by the Independent Broadcasting Authority (LOA) under

the terms of Secgion 12{(2) of the Broadcasting Act 1981 to obtain and
assemble the necessary material and to carry out: such other activities
involved in providing programes for the fourth channel television service as
appears to the IBA to be appropriate.

Ownarship

The Broadcasting Act 1990 established the Independent; Television Comuission
{ric) which acquired the shares of Channel 4 from the 1A on 1 January 1991,
Channel. Four Television Company Limited will be a wholly owned subsidiary of
the TMIC until 31 December 1992.

The Broadcasting Act 1990 creates tlie Channel Four Pelevision Corporation
Which will be established and will acquire the shares of Chamnel Foar
Television Company fimited fram the ITC on 1 Janvary 1993,

Funding

Channel 4 obtains funds from the TIC, which collects the fourth channel
subscription from each of the TIV companies, who presently sell Channel 4's
advertising time. This funding arrangement., which has operated since Chamel

4 started, ceases at the end of 1992.

From 1 January 1993 Chamel 4 will sell its own advertising time, which will
hecome its principal revenue Source. .

Nhe Broadcasting Act 1990 establishes a new funding relationship between
Channel 3 {(as IV will be called from 1993, andl Chanjiel 4. Under the temns
of that Act, Chamnel 4 will pay Channel 3, for 1993 and subsequent years,
50% of calendar year revenue in excess of 1A% of gualifying revenue. The Act
provides that Channel 3 will pay Channel 4, for 1993 and subsequent years, up
to 2% of qualifying reverwe if Chammel 4's revenue is less than 4% of
qualifying revenue. 1Ihe qualifying revenue to which this formula relates is
the total of advertising, sponsorship, subscription and barter income of
Channels 3, 4 and 5 and S4C.

nocounting referonce date

Tn 1990, Channel 4 changed its accounting reference date from 31 March o
31 December. Jqmese accounts include the results for the year Lo
31 December 199, with the comparative figures for the nine wonths to
31 December 1990.
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CHIANNIT, FOUR ‘ISEVISTON QOMEANY L1MUIED
DIRFCIORS ' RETPORI
Resulls

Channel 4 received subscription income of £Z56.2 million from the 1IC in
1991. This income is used Lo acguire programuwe and f£ilm rights for
trangmission, and to finance capital and gverhcad expenditure. The balance
of this income, after the cost of progn:aumc transmissions and operational and
adninistrative expenses, thus represents the principal nmeans of financing
Chamnel 4's net assets and is treated as deferred incom: in the accounts,

In addition to the income from the I1C, Channel 4 has other trading
activities and receives interest on cash balances. fThe surplus on these
other activities, after tax, was £0.2 million in 1991.

Fixed assels

Movaments of fixed assets during the year a.r.'e selk out 1n not.e 8 to the
accounts.

Directors

oy

The present directors of Channel 4 are listed on page 19.

Three directors have joined the Board, since 1 January 1991. Sir Michael
Bishop CBE was appo..ited as Deputy C(hairman on 1 March 1991,  Stewart
Buttertield was appointed to the Board as Director ¢f Advertising-Sales and
Marketing on 2 January 199L. Usha Prashar was appointed to the Board, as a
non-executive director, on L January 1992.

Four non-executive directors have left the Board since 1 January 1991.

Sir Brian Bailey OBE, Richard Punn and Greg Dyke resigned on 28 February 1991
and Carmen Callil ccmlplotcd her term of office on 31 Decanber 1991.

All other directors served througlhwout: the year.

DireclLors? interests

Mone of the directors has any interest in'Chamel 4's shares.

As indicated in the list on page 19, a number of directors are also directors
of companies which supply programmes to Channel 4, and to that extent are
also interested in the contracts with Channel 4. In addition, note 22 to the
accounts gives the information required to he disclosed in relation Lo
material interests of Wwo directors in contracts with the compony.

Directors! and officers? liability insurance

The directors congider that it is approprmt.e with the increasing volume and
complexity of legislation, that liability insurance should be available to
directors and officers and a policy has heen effected.
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CLEANNEL FOUR ‘IELLVISION OOMPANY LIMLIED

DIRICIORS® REDORY

Rescarch and development

2ol

j Channel 4 devotes substantial resources o the development of scripts and
programme outlines for possible commissioning. Developuent: expenditure E
mcuncc‘i in 1991 on scripts and programues nol comuwissioned for production by

' e axl of that year amounted to £4.0 million (nine months to 31 Decamber

3 1990: £3.) million).

3

Inmployee involvenent and consultation

There are a number of ways in which Channel 4 im.wms and)consults with its
g enployees:

a) through normal collective bargaining with trade unions. Approximately
20% of the company’s enployees are in membership of one of three
'%‘; recogrnised trade unions:

BECIU (for engineering, presentation, clerical and studio
stafi)

EETPU  (for plumbers and electricians)

Fquity (for continuity announcers)

h) regular departmental meetmgs where information is disseminated and staff
have an oppottunity to air views; and i

¢) an annual staff meeting, where the executive directors give presentations

i

ji;" on the company's progress and future and all statf are encouraged to ask
epestions, )

i

;; fmployment policy

Channel 4 is an equal opport.uniLies enployer. It does not discriminate on
:}i the grounds of race, sex, religion, physical harndicap, marital status or
i political affi l1al.10n in its recruitment oOr other eamployment policies.

Channel 4 has established an ethnic monitoring system for its recruitment and
e the ethnic composition of its staff.

Disabled people, whether registered as such or not, are fully and fairly
considered for all vacancies arising within Chamnel 4 and are given equal
opportunities with other staff in relation to training, career development
and promotion.

5 hditor
it
\ Coopers & Lyhrand Deloitte have expressed their willingness Lo continue in
L office in accordance with Section 384 of the Companies Act 1985. A
o resolution proposing their reappointment as auditor will be put to the

o membxars at the Annual General Meeling.

By order of the Board

24 March 1992 D.R.UA. SCOLT
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4 Income from the LIC

§ Cost of programme transmissions

‘w Operational and administrative
1 expenses

Transmitter costs

BY Transfer to deferred incore
Other income less expenditure

Iess taxation thereon

§ Report of the auditor - page 40
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INCOME AN EXPENDLTIURIE NG 10

T, - nded
4a LengEaxr 1991

£ million

4

CHANNKT, FOUR 1FTINVISION CUMIPANY LMD

255.2

(195.2)

60.0

(3.4

G 2a.2)

L{c)

1{c), 5

5

"

[ '
o

3.4

T (304)

The notes on pages 30 to 39 form part of these accounts

e
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Nina wontls ended
3). becenber 1999

£ million
174.9
(138.1)
6.0

(18.9)

Statements of movenents on the deferred income account and income and expenditure
account are given in notes 14 and 15 on page 37.




Plxex:l assels

Tanq ible assets

Investmentcs
;fi;.
i

I Current assets
i Programme and f£ilm rights

“ Debtors

Cash at bhank and in hand

iy

Credlt.ort;

amounts falling due within

one year

%Net current assets

5 Bapk borrowings

BALANCE SHEEL

1(d),8
7

1(c),1(e},9
10

1L

Total assets less current liabilities

' P}.‘ovmmn for Jlabj.llLleS amd charges

. Deferred tux
i
f)«

5 Met assets

‘I‘ Capit:a-l

- Called up share capital £100

Delerred incomne

#l sir ric
i CHATRMAN

Report of the auditor - page 40

3 neane and expencliture account

w2 NOLES ON page’,

2

L 31 December ... __
1991, 1991 1990 1990
" Em Em £m £m
43.1 ! 36.6
43.1°5 36,6
112.8 112.6
16.9 21.2
. 0.4
129.7 134.2
(21.4) (27.5)
(4.5) -
103.8 106.7
146.9 143.3
- )
146.9 143.3
137.6 134.2
9.3 9.1
146.9 143.3

30 o 39 form pert of these accounts.

B ihese accounts vere approved Ly the Board of Directors on 24 March 1992.
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CHANNEL, FOUR 'LELEVISION QUMPANY | LIMITIZ)

s 5,

Nine months ended
31 Decamber 1990

Year ended

Notes 31 Decamber 1991

@ | CASHELOW SINCEMENI

Opcrating activities

® Cash received from the TTC
¥ Other cash receipts

Cash payments to suppliers

a Cash paid to and on behalf
4§ of employees

£m

255.2
X71.3
(244.6)

(15.7)

£m Em

174.9
5.0
(160.4}

(8.9)

£1n

Net cash inflow from .
3 @ operating activities 1 12.2 10.6
% Retumns on investments and
3 servicing of finance
3 :
i  Interest received 0.5 ; 1.7
A Interest paid (0.3) (0.3)
i 0.2 1.4
kil
it
S
d & Taxation

AT D R g2 A T T Y,
gt 2 3 3

]

w UK corporation tax paid
iy Overseas tax paid
Investing activities

Sale of fixed assels
o L0773

| Report of the auditor - page 40

¥ purchase of tangible fixed assets

(1.0)
(0.2)

BT

(10.9)
0.1
(5.3}

The notes on page 29 form part of the cashflow statement.

(1.3)
(0.1)

(1.2)

(27.6)
0.1
(0.2)

(16.1)

Renkg s

{4.9)

1=t

(1.4)

(27.7)

Loz

(17.1)

B e
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CIANNEL, FOUR THLEVISION OQUEANY LINLIIL

NJIES 0 JHE CASIHFLON STATEMINE

net  cash inf;ow Lrom

Recoriti liation of income and expenditure o
activities:
Year ended
31 Decewber 1991
£ million
rransfer o deferred income 3.4
Surplus for the year before tax 1.2
4,6
Depreciation charges 4.3
Profit on sale of tangible assets -
Provigions against loans 5.3
Net interest received (0.2)
Increase in programme & f£ilm rights (0.2)
Decrease/(increase) in debtors 4.3
{Decrease) /increase in creditors (5.9)
Exchange losses s
Net cash inflow from operating activities 2.2
- f="r =]
?\nalyms of changes in cash anﬂ cash equwalents
during the year:
Balance at 1l Jamuary 1991 K 0.4
Net cash outflow hafore adiusuments for the
effect of foreign exchange rate changes {4.9)
Effect of foreign excharye rate changes -
Balance at 31 December 1991 {4.5)
Anatysis of balances of cash and cash
ecuivalenis as ..,hown in the bhalance gheel:
199) 1990
£ million £ miliion
cash at bank andl in hand 0.9 7.7
Hank overdrafis ! (5.4} {7.3)
{4.5) Q.4
f e rvihind T

operating

Nine nonths ended .

31, Decanber 1990
£ million

17.9
1.9

-t g iy

19.8

2.7
(0.1}

0.2
{1.4)
{19.2)
(0.7}

Change in yeax
£ million

(6.8)
1.9

{4. 9)

i
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CHANNEL FOUR TELEVESTON COMPANY L12ENE)
ROLES 10 'TNE ACODUNLS

FOR WE YEAR FNDED 31 INCEMIER 199)

Principul accounting policies

{al

()

{c)

ACOUONITNG  CONVENTTON

qme financial statements have been prepared in accordance with applicable
Accounting Standards in the United Kingdom.

ACCOMITING POL‘_ECIES

A stnmary of the more mporLant Accounting Policies, all of which haw been
applied consmt.emly, is set out below.

TRCOME, AND EXPERDZIURE ACCOUNT
(1) TNCOME:

‘a) Income from tlie ITC 1is credlteci to the incone and expetﬂlture
account when it is received.

b) Income from ﬁrogramne and film sales is recognised in the income and
expenditure sccount when the sales are confimmed to the company.

{ii) COST OF PROGRAMME '.I‘R?\NSMISSI(NS:

The direst cost of programne and Iﬂm rlghLS 1s whiolly written off on
first transmission. .-

(iii) INCOME RECETVED IN ADVANCE OF RE[ATED EXPENDITURE:
As a result of the sbove policies, income from the TIC may be credited

in advance of the costs of programme and £iim righte- hrswq chagged. i
the income ard expendituwre account. Such, im“‘nnﬂ \*c-- sl e adlvsnce

(after taking account of operational awd ,«mt £ FRREU PRI 3 a@anses‘) is .

transferred to deferred income. As pmgr«urmw A eraomniiued, theve
is a corresponding transfer of Lhe relevauh Pt bwfek dnad the irgome
and oxpenditure account. 'he income and f'\‘rmﬂ;tme acgount thera2fore
contains a net cransfer to or from def eLr@.c 1“('(::\“& coaprising (ese two
transfers. . L

The balance of deferred income lepresenl.s e prmc1pul means of
financing the net asgets of Channgl 4, and accordingly is shown with
‘eapital and reserves in the balance snec,t, Inmis represents a departure
from the normal presentation proseribed by the Companies Act 1985.

o ! ) Y|
it,t‘\ iy
‘1:’.‘;: i

o\l
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QUANNEL, FOUR WLEVISTON, GOMPANY LIMLIT)

NOIES 10 I4E ACCOUNLS

’g 1. Principal accountirgg policies (contirnued) 1y
(1) FIXED ASSELS

(i) Fixed assets are stated at cost, togebher with any incidental expenses
' of acquisition, less depreciation.

Ry {ii)}) Depreciation iz calculated so as to write off the cost of the asseL on

(it a straight line basis over its estimated usetul life from the date of
B its first utilisation. "The principal anrgal rates used for this

& : parpose are as follows: : o :

A

Assets held by Chamnel 4:

Freehold land | Nil

Leasehold properties are depreciated over
the remaining period of occupancy

Technical equipnent and office furniture 20%
Mator cars 25%

= =22

Assets held Ly third parties:

N
i Freehold properties 2%
Technical eguipnent 20% or 33%

2 = = oem =2
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QINNNET, FOUR ‘IYTIVISON OOMPANY LIMITE)

NJIES 10 13 AOCOUNES

(¢) PROGRAMME AND FILM RIGHTS

balance sheet date after making provision for expenditure on
programpes or {ilms which are unlikely to be transmritted or sold.

B
E (i)  Programme and Film rights are stated at direct: cost incurred up Lo the
E Direct cost is defined az paywents made or due to production companies
or programne suppliers, but excludes any costs falling due after the
a balance sheet date.
(ii) Develomrent expenditure, consisting of funds spent on projects prior
vo a final decision being made on whether a programe will be
A conmissioned, is included in programne and film rights but
o is fully provided for. wWhere development expenditure leads to the
‘ comnissioning of a programe, such expenditure is +ransferred to
programme cost and the provision is released. At such time as it is
apparent that a development will not result in a programme, the
developnent. cost and the provision are written out of the accounts.

2. Operaticnal and administrative expenses Year ended Nine monthis ended
. 31 December 1991 31 December 1990
€ million £ million

B
i

i Implovee and freelance staff costs 15.4 9.7
Establistment cos-ﬁs 5.2 3.3
e Depreciation of fixed assets (note 8) 4.3 2.7
b ' Press office and prowotion 1.7 1.5
g Travel and subsistence 1.1 0.8

Provision against investment (note 7) 0.3 0.2
%} provision against deposit with BCCT 5.0 -

Other general sxpenses 0.4 0.7

These may be analysed as follows:

and include:

Directors’ rawneration:

to the non-executive directors 63 56

to the executive directors for management,

{including pension contributions) 1,381 430
Operating lease rentals - company premises 2,398 1,337
fquipment hire 203 108

T _ r
ﬁ Miditeorst roemngration 35 26
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CHANNEL, FOUR, “HEVISTON QOMPANY. LIMILED

NOHES 10 1IE, ACOOUNTS

3. Directors' renuncrabion

The following informakion is given in accordance with Schedule 5 Part: V of the
Conpanies Aot 1985 and excludes pension contributions:

Year ended Year eanded Year ended tine months
3l Decamer 31 Decenber 31 Decanber endedd
_LA99) 199l 1990 . 31 December 1990
Total Notinal

£000 £000 £000 £000
Chaiman's renuneration L 3 28 22

Highest paid director’s
remuneration 485 235 140 108

Number MNunber - Nuniber Number

£0 £5,000 A 4 8 8
£5,001 £10,000 5 5 1 1
£20,001 E25,000 - - e 1
£25,001 £30,000 - - 1 -
£30,00% £35,000 1 ] - -
£65,001 £70,000 - - - 3
£70,001 E75,000 - - - [ §
£80,001 £85,000 - - 3 -
£90,001 £95,000 - 3 1 -
£100,001 £105,000 - 1 - -
£105,001 £110,000 1 1 - b
£130,001 £135,000 L - - -
£140,001 £145,000 - - L -
£180,001 £185,000 3 - - ~
£230,001 ~ £235,000 - 1 - -
£480,001 £485 ,000 1 - - -
16 16 15 15

Directors' normal remuneration includes salary and contractual bonuses other than
the additional remmneration specified below.

During 1991 five executive directors and two other key executives, critical to
Channel 4's stability, entered into three or five year service contracts. In
consideration, additional cne-off rawmneration was paid in 1991,
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Brployee information

Year ended Nine months ended
31 Decamber 1991 31 becauber 19990
£ million £ million
he enployment costs for alll'enployees,
including executive directors, were as
follows:
hggregate gross salaries 11.9 7.7
One-off emolunments (note 3) 0.8 -
Fployer's national insurance contributions 1.1 0.7
Employer!s pension contrilmtions 1.5 0.9
Total direct costs of employment 15.3 : 9.3
The average number of employees,
including executive directors, during
the vear was:
Full-time permanent employees 413 390
Short~term contract staff 33 20
; 446 410
i




CLAMNET, FUALE 1TLEVISION COMIANY, LAMULED
¢ NOUES 10 I ACCOUNIS
ﬁ 5. Q:her income 1oss\ex[mﬂil:ure ' - Year ended Nine nonths ended
:':. 31 Decaenber 1991 3l Decamer 1990 g
PROGRAMME AND FILM SALES ' £ million £ million £ million £ million
g L Ancome: : o -~
- Progranme sales ! .80 ’ 3.5
Film zales P 3.0 ‘ 1.2
@ Co-finance , 1.7 Ci e 6.3 |
Conmission B W 3 ‘ 0.6
Investoment income . 0.4 7 ‘ 0.1
Publishing and merchardising 0.2 . 0.1
o 11.4 11.8
Tess costs of sales: : !
g Direct costs {3.86) {2.7)
Share of income due to
independant. producers, and
third parties {4.8) {7.6)
. Cperational and adininistrative
p expenses {1.4) (1.1}
_ ~ - 1.8 T 0.4
q ONER TNCOME & EXPENDITURE :
¢ b IV Times copyright fees 1.1 0.8
3 Incerest receivable 0.5 1.7
i Sponsorship income 0.2 -
A Other income 0.1 0.1
: Less: o
i Nivertising sales department
i operating expenses (2.1) {0.8)
i Interest and finance charges - (0.4) {0.3)
i - I
i (0.6) ‘ © 1.5
3; 1.2 1.9
i ’ semem O
i In addition to the co-finance included above, substantial further sums have been
: paid by co-~financiers Qirect to production companies and hence do not appear in
! these accounts.
] E ‘The geographical analysis of progranme and film sales income is as follows:
' Year ended Nine wonths ended
4 31 Decamber 199) 31 Decouber 1990
) E £ million £ million
! Exports:
UsA 1.7 1.7
% Rest: of Lthe world 6.9 8.2
8.6 9.9
d UK sales and other income 2.8 1.9 ‘
1 ,
[:
* 11.4 11.8
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6. axation
Taxation is not levied on the incomwe from the TIC less related costs,

UK corporation tax is payable on ather net income as follows:

Year enced Nine months ended
31 December 1991 31 Decemnber 1990
£ million £ million
UK corporation tax baged on other \
net income for the year @ 33.25% i.l ) 1.0
{1990: 35%) '
Double tax relief " ' (0.2} . {0.1)
., "
Deferred tax . - ‘, (0.2)
0.9 0.8
Adjustment in respect of prior years (0.1) {0.1)
Overseas taxation 0.2 g.1
’P‘,
poE .0 0.8

7, Dwvestment in British Screen Finance Limited

Channel 4 holds 1,800,030 ordinary €1 and 1,842,141 B class £l shares in British
Screen Finance Limited (British Screen). That is equivalent to 43% of the ordinary
share capital and 39% of the total capital. The shares were received in
consideration of Channel 4 advancing £0.3 million per amum from 1986 to 1991 to
Brivish Screen ~ a total of €1.8 million, British Screen is incorporated in
Fngland,

The abillity of British Screen to pay dividdids out of any profits is restricted hy
its present policy to reinvest all available funds in further F£ilms. Draft
accounts for British Screen for 1991 show accunuiated losses of £7.2 million and a
10ss for 199) of £42,000. Chamnel 4 has recognised its share of the acaunlated
losses madle by British Screen by charging the amounts advanced eachh year as an
expense. The shares are therefore held in the balance sheet. at nil value. Channel
4 has no comnitwent: ¢o advance any further funds to British Screen.




i
B
i
@
i
i

ety
MR

@

T
2
x

s

s
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NOIES 10 "ME NOCOUNTS

8. Fixed assels

(a)

(b)

(c)

Tangible assets

Freehold Lecasehold

- Furniture Motor
.properties properties & equipment vehicles Total
f £m £m £ £m fin

cosT
At 1 January 1991 24.9 7.3 ig.1 0.4 50.7
Additions 4.3 0.9 5.5 0.2 10.9
Disposals - - (0.2} (0.1) (0.3)
At 31 December 1991 29.2 8.2 23.4 0.5 61.3
DEPRECTATTICH
At 1 January 1991 0.1 2.8 11.1 0.1 14.1
Charge for the year - 2.0 2.2 0.1 4,3
Digposals - - {0.1) (0.1} {(0.2)
AL 31 Decenber 1991 0.1 4.8 13.2 0.1 18.2
NE' BOOK VALUE
At 31 December 1991 29.1 3.4 10.2 0.4 43,1
At 31 December 1990 24.8 4.5 7.0 0.3 36.6

ol

ll

|
|

K4

Certain of the fixed assets owneld by Channel 4 are utilised by third party
programue makers in the independent production sector. ‘he net hook value at
3) Decanber 1991 was localted as follows:

Mot:of

Freehold  Leaselinld Furniture
properties properties & equipment vehicles ‘Total
Fm Em £m £m £m
Held by Channel 4 28.8 3.4 10.1 0.4 42.7
Held by third parties 0.3 - 0.1 - 0.4
29,1 3.4 10. 2 G.4 43.1

he freehold property held by Channel 4 is land and related costs at

liorseferry Road, London SWL which is being developed to become Channel 4's
office and transmission centre in 1994.

The freechold properties held by third parties are 13 houses in Liverpool
which are used as a permanent location set for the BROOKSIDE programme.

he leaschold properties mainly represent work carrvied out on Channel 4's
offlces 'and transmission centre at 60 and 76 Charlotteé Street, London Wl
which are leased for 25 years from 198) and 1988 respectively.
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Progrenme and f£ilm rights
31 December 1991

. £ million
Progranmmes and filns conpleted
but: not transmitted 37.5
Progranmes and films in the
course of preduction 44,4
Purchased programme and film rights 30.9
112.8

31 Decanber 1990
£ million

45.8

40.0

26.8

112.6

Depending on programme scheduling,: and programme and film' es, certain of the
Aapove programne and film rights may not be realised within one year.

Debtors .
31 December 1991
E million
Prepayments and accrued other income 13.8 :
Value added tax 0.3
Other debtors 2.8
16,9

All of the above amounts are receivable within one year.

.

-

Creditors
31l Decanber 1991
£ million ,
Trade creditors ' 3.2
Accruals 17.1
Other creditors including taxation
and social security:
United Kingdom corporation tax 0.6
Social security -
other creditors 0.5
2.4

A1) of the above amounts will fall due within one year.

31 Decanber 1990
£ million
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31 December 1990
£ million

2.2
23.5
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Deforred tax '

o ‘ 31 Decenber 1991 31 Decendyer 1990
£ million E million
At )l January 1991 ' - 0.1
Transfer from incowme and ‘
expenditure account - (0,1)
— e
At 31 December 1991 | ) - ‘ -

Share capital

e au*:.horlsed and allotted share capital consmLs of 100 ordinarcy shares of £1
each, fully paid.. "

Tioftired incaﬂa

31 Decenber 1991 31 December 1990

_ £ million ‘ £ million
At 1 January 1991 134.2 . 116.3
Net. transfer for the year 3.4 17.9
At 3L Deceamber 1991 ’ 137-.-(-5‘ 134.2

b} —_—

Incame and expenditur? waccount

- 31 December 1991 . 4x December 1990
£ million £ ‘million
AL 1 January 1991 9.1 5.0
éurplus for the year 0.2 ' 1.1
AL 31 December 1991 ;—; -9-—;

Company status

Channel 4 is a wholly owned subsidiary of the Independent Television Comnission,
which is a body incorporated under Act of Parliament.
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17. Subsidiary campanies

Channel 4 owns the whole of the issued share capital of the following companies ~
none of which has traded since incorpo.ation and all of which were dommant during
1991, RAll are incorporated in England.

‘ A Issued ordinary
. £) shares

£y . . ,

= Film on Four Limited 100
Sport on Four Limited 2
Chamnel Tour Racing Limited 2

. Programme and £ilm commitnents

At 3L December 1991, Chamnel 4 had committed and approved future expenditure for
programoes and £ilms amounting to £144 million (31 Decamber 1990: £126 million), of
vhich £123 million (31 December 1990: £102 million) is estimated Lo fall due for
payment in 1992 and £21 million (31 December 1990 : £24 million) thereafter.

“Other coanmitments

s {a) CAPITAL FXPENDITURE: :
31 Decenber 1991 - 31 Decamber 1990

£ million € million
Amounts contracted hbut not provided for
in the accounts 0.4 ¢.1
E Amount:s authorised for expenditure in 1992
but not contracted at 31 Decaniber‘199l 30.3 31.0

(b}  EORWARD FORETGN EXCHANGE CONIRACTS:

At 31 December 1991, Channel 4 had entered into commitments to purchase
foreign currencies amounting to £5.9 million {31 Detenber 1990:
£5.8 million), maturing between February and July 1992 which were entered
& into in order to fix the sterling cost of certain foreign programme and filin
jh purchase conmitments.

- (c)  OPERATING LEASES:

Channel 4 has financial commitments in reSpect of operating leases for its
premises, which will terminate in 1996 or theroafter. 'The amount payable
under t'.hese leases in 1992 will be £2.9 million (3L Docenber 1990:
it £2.8 nillion).
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20. Pension costs

Chammel 4 operates a contributory pension scheme providing benefits based on final
bay. Ihe assets of the scheme are held separately from those of the company, being
invested through Legal & General Assurance (Pensions Management) Limited.
i, Contributions to the scheme are charged to the income and expenditure account so as
ik to spread the cost of pensions over amployees' working lives with Chammel 4. The

contributions are determined by a qualified actuary on the basis of triennial
) valuations using the projected unit method. Ihe wost recent independent valuation
’§ was as at April 1991. The assumptions which have the most significant effect on
i the results of the valuation are those relating to the rate of return on
investments and the rates of increase in salaries and pensions. It was assumed
3 that the investment returns would be 9% per annum, that salary increases would
: average 7% per annum and that present and future pensions would increase at the
rate of 5% per annum,

The pension charge for 1991 was £1.5 million (nine months to 31 DeCember 1990:
£0.9 million).

f The actuarial valuation at April 1991 showed that the market value of the scheme's
: assets was £12.3 million and that the actuarial value of those assets represented
108% of the benefits which had accrued to members, after allowing for expected
future increases in earnings. The contributions of Channel 4 and employees remain
ak 15.3% and 6% of earnings respectively. ‘The next actuarial valuation will “e at
April 1994,

B 21. contingent liabilities

There are contingent liakilities in resgedt of compensation that would be payable
3' in the event of certain production coritracts being discontinued. No payment:s
under such arrangements are currently envisaged. -
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Directors'’ interests in contracts

ANNE IAPPING

Anne Lapping is a director and ghareholder of Brook Productions (1.986) Limited,; an
independent preduction company which was comnissionad during the year Lo produce 35
one-and-a-half-hour A Week 4in Politics programmes and a one-hour programme In
Context: . The production costs for these programmes are £1,064,221 of which
£26,080 is due to Anne Lapping as executive producer, and £88,715 is the production
fee to the production company.  £2,741 of the production fee was paid in 1991 with
the balance being payable in 1992, Twice weekly Lransmissions of A wWeek in
PoTitics began in October 1931. In Context wag Lransmitted in September 1991,
Brook Productions received £5,000 in 1991 for the develoment of a Programme
itr2 Golden Years . ‘

Brook Productions (1986) Limited was conmissioned to produce a number of other
programmes with executive producers other than Anne Lapping. ‘hat company received
25% ¢f the production fees of ES0,692 which were paid for those programes in 1991,

and to that extent Amne Lapping was interested in those contracts. -

John MeGrath is a director and shareholder of Freeway Films Limited, an independent;
production company which wag comuissioned during the year Lo produce a four-minute
programne End of a Campaign » Which was transmitted in March 1991. “he production
cost for this programme was £5,000, ,




*40;"

RiTCELr OF 1HIE AMIDIIOR
= To i “iicslrif;eifé‘ of Channel Four Television Company Limited
M We have audited the £inancial statements on.pages 26 to 39 in accordance with huditing
Standacds, , N ‘

i

il Tn our opimron the, -finamial st‘a!;aw:@)!:s give a true and fair view of the state of

affairs of e Cuigpany at 31 Decembel 3291 and of its results and cashflows for the
[ year then enad-and have oan pmpcgri;{‘\pmpared in accordance with the Companies Act
“:; 1985- A \‘ w / ‘ , W" )
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24 March 1992 . Coopers & Lybrand Deloitte
. CHARITRED ACCOUNIANTS
oy . AND REGESTERED AUDITOR

o London




